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The Specification

The Pearson Edexcel Level 3 Advanced GCE in Art and Design consists of two
components, both teacher assessed and externally moderated by EDEXCEL.

Component 1 *Paper codes: 9AD0/01, 9FAQ/01, 9GCO0/01, 9TEO/01, 9TDO/01,
9PY0/01

Title: Personal Investigation
e Internally set, assessed by the teacher and externally 60% of the
moderated. total

e Availability: May/June qualification
e First assessment: 2017

Overview of content

This component allows students opportunities to generate and develop ideas,
research primary and contextual sources, record practical and written
observations, experiment with media and processes, and refine ideas towards
producing personal resolved outcome(s).

This will require students to address each of the Assessment Objectives given
below. Students must work within one of the following titles: Art, Craft and
Design, Fine Art, Graphic Communication, Textile Design, Three-dimensional
Design, Photography.

Overview of assessment

e Incorporates three major elements: supporting studies, practical work, and a
personal study.

e Supporting studies and practical work will comprise a portfolio of development
work and outcomes based on themes and ideas developed from personal starting
points.

e The personal study will be evidenced through critical written communication
showing contextual research and understanding in @ minimum 1000 words of
continuous prose, which may contain integrated images. The personal study
comprises 12% of the total qualification and is marked out of 18.

e Work must cover all four Assessment Objectives.

e Marks available: 90.




Component 2 *Paper codes: 9AD0/02, 9FA0/02, 9GC0/02, 9TEO/02, 9TDO0/02,

9PY0/02

Title: Externally Set Assignment
e Externally set, assessed by the teacher and externally 40% of the
moderated. total

e Availability: May/June qualification
e First assessment: 2017 40% of the total qualification

Overview of content

This component allows students opportunities to generate and develop ideas,
research primary and contextual sources, record practical and written
observations, experiment with media and processes, and refine ideas towards
producing personal resolved outcome(s) in response to an externally set theme.

This will require students to address each of the Assessment Objectives given on
page 3. Students must continue to work within the same title as component 1.

Overview of assessment

e Incorporates two major elements: preparatory studies and the 15—hour period
of sustained focus.

e Preparatory studies will comprise a portfolio of practical and written
development work based on the Externally Set Assignment.

e During the 15—hour period of sustained focus under examination conditions,
students will produce final outcome(s) extending from their preparatory studies in
response to the Externally Set Assignment.

e The Externally Set Assignment is released on 1 February and contains a theme
and suggested starting points.

e Students have from 1 February until the commencement of the final 15—hour
period of sustained focus to develop preparatory studies.

e Work must cover all four Assessment Objectives.

e Marks available: 72.




Assessment Objectives

All student work will be assessed against the following Assessment Objectives.
Assessment Objectives are equally weighted in this qualification.

Students must: % in GCE
AO1 Develop ideas through sustained and focused 25%
investigations informed by contextual and other sources,
demonstrating analytical and critical understanding.
AO2 Explore and select appropriate resources, media, materials, | 25%
techniques and processes, reviewing and refining ideas as
work develops.
AO3 Record ideas, observations and insights relevant to 25%
intentions, reflecting critically on work and progress
AO4 Present a personal and meaningful response that realises 25%
intentions and, where appropriate, makes connections
between visual and other elements.
Total | 100%
Structure of the Course
Year 12 Year 13
Term 1 Coursework preparation project 1 | Coursework Project cont.
— Identity. (60%) — independent choice
e Recording through of theme.
drawing, research, analysis
and photography.
Term 2 Coursework preparation project 2 | Exam project (40%) —
— Identity. externally set title.
e Painting project.
Term 3 Spring A 15 hour sustained focus (art
Coursework preparation project 3 | exam) to complete the exam
— Identity. project (40%).
e 3D project.
Spring B

Coursework project (60%) —
Independent choice of theme.




The personal study

The personal study will consist of a critical and analytical written piece of a minimum
1000 words continuous prose, making links to your own practical investigations,
supported by contextual research. The personal study comprises 12% of the final
qualification and is marked out of 18. Through the personal study, you will
demonstrate understanding of relevant social, cultural or historical contexts.
Students will also express personal interpretations or conclusions, and use technical
and specialist vocabulary.

The focus of the personal study can be any concept, movement, person, people,
artefact(s), or other source of reference. However, it must be related to your own
ideas, investigations and practical work.

The Personal Study has been formalised in the new linear Alevel and carries its own
mark scheme. This is different to previous years and is therefore a new component.

The personal study can take any form but must:

e be presented as a separate piece in writing

e be a minimum 1000 words on the chosen subject

e be written in continuous prose

e be in a presentable format for assessment

e include a full bibliography, citing all references. Students will need to consider:
e critical and analytical content

e expression of personal interpretations and conclusions
e contextual research and understanding

e links between research, analysis and own investigations
e use of specialist terminology and vocabulary

e clarity of expression and language

e appropriate structure and presentation.

Any references to others’ writing should be acknowledged through a bibliography.
Internet sources should be cited with a brief description of the source material. The
personal study is marked against all four Assessment Objectives.



Why Study Art?

1. The internet has created an explosion of opportunity for digital designers and multimedia
artists

The world is filled with computers, smartphones, tablets and other portable electronic
devices. Almost all businesses have an online presence, with online advertising increasing by
the day. We are connected to the internet for long periods, seeking information, socialising,
playing, shopping, watching videos and engaging in other forms of online entertainment.
The demand for web designers, app designers, software designers, graphic designers, digital
illustrators, multimedia artists, video producers, online publishers, animation artists, game
designers and many other digital careers is undergoing unprecedented growth.

The National Endowment for the Arts notes that:

A surge in demand for multimedia artists, animators, and illustrators—especially those who
are computer — and technology-savvy—is projected for 2018, due to companies’ demand for
advertising in online and digital formats.

An Australian study analysing national census data, found that the number of people
working in art-related roles that are embedded within other professions (i.e. visual designers
working in other industries) has almost doubled in size between 1996 and 2006.

The Entertainment Software Association notes that between 2005 and 2009:

The entertainment software industry’s annual growth rate exceeded 10 percent. Over the
same period, the entire U.S. economy grew at a rate of less than two percent.

While Art continues to be a desirable option for students wishing to pursue ‘traditional’
creative careers, such as Architecture, Interior Design or Painting / Fine Art related
professions, the internet has seen an explosion of exciting, new roles emerge.

2. Fine artists can reach a worldwide market at the click of a button

For the first time ever, those who make fine art, sculptures, photographs, fashion garments
and other hand-crafted products are able to market and sell these directly to the public — on
a large scale — without going through a third-party such as a gallery. Marketing and selling
products via an artist website or print-on-demand facility enables artists to ship printed
images and products to an audience that would previously never have known they existed.
Instead of institutions or established galleries deciding which artworks ‘make it’, the public
votes work into the spotlight through viral sharing on social media.

3. High school students can achieve recognition while studying

Part of the joy of a high school Art course is that you don't just study Art: you make it.
Those who are skilful, driven and passionate — and produce high quality, gut-wrenching
work — are in a position to achieve recognition even while studying. With broadband
streaming into your living room, youth is no longer a barrier to success.

For example, Alex Stoddard became an internet sensation at age 18, when his photographs
on Flickr gained over five million page views.



http://www.nea.gov/research/Notes/103.pdf
http://www.australiacouncil.gov.au/__data/assets/pdf_file/0009/79074/What_is_your_other_job_the_census_study.pdf
http://www.theesa.com/facts/econdata.asp
http://www.studentartguide.com/articles/how-to-make-an-artist-website
http://www.flickr.com/photos/alex-stoddard/

Some people have a mathematical brain. Others have strengths in written language. Others
excel in creative areas such as Art and Design. If you are lucky enough to excel in two or
three of these areas, you are part of a much smaller subset of the population. Those who
are multi-skilled are astronomically more useful, well-rounded, hireable and capable of
excelling in @ much wider range of professions. Unless you are aiming for a degree that
requires particular specialism (university websites clearly outline recommended and required
subjects), it can be beneficial to select a wide range of subjects.

Note: Art enhances fine motor skills, hand-eye coordination, problem solving skills, lateral
thinking, complex analysis and critical thinking skills. No matter what career you choose,
those who can arrange, present and display material in a way that is aesthetically pleasing
have an advantage.

5. Studying Art improves performance in other subjects

James Catterall, leading professor and Chair of the Faculty at the UCLA Graduate School of
Education and Information Studies, has studied 12,000 students over twelve years. His
research demonstrates that involvement in the arts (both Visual Art and Performing Art) —
especially for students from a low-income background — is associated with higher levels of
attainment in both high school and university. Catterall also notes that studying the arts can
have other positive benefits such as greater involvement in community service.

6. Good marks impress, no matter what.

Outstanding marks, in any subject, indicate skill; intellectual rigour; strong work ethic and a
commitment to fulfilling one’s potential. All of these things are desirable traits in an
employee or university applicant.

If you excel in Art, don't be convinced to take a more ‘useful’ subject — unless you want to
or are good at it. If you have ability in a creative area: grasp it. Let it shine.

7. Coursework teaches you self-discipline.

Art and Design qualifications have a large workload. Students who take the subject must
adapt as a matter of survival. While the heavy workload can be an initial shock those who
survive emerge with focus, organisational and time management skills that many other
students dream of.

9. Art makes you happy

High school Art programs begin with observation of the real world: recording, analysis and
creation of a visual response to the surroundings. Art makes students look at things anew —
even mundane ordinary aspects of the world. The fluffy, ‘feel good’ reasons that are usually
given for selecting Art as a subject are given because they are right. Art does fill the soul.
There is something magical about smearing pencil and paint across a piece of paper and
sculpting form with your hands. Communicating with colour and shape and form awakens
the imagination; it opens a door to ‘now’. If you love making art, you'll miss it when it's
gone. And if you do choose to study Art, chances are, it will be your favourite class of the
day.



Career Pathways

Whether you're designing ships as a naval architect or creating cutting edge art as a
fine artist, the one thing that all jobs in this family have in common is creativity. So if
you're an ideas person and you like creating things that are useful and visually
appealing, take a look at some of these jobs.

Art editor Art gallery curator Arts administrator

Art therapist Art Valuer Upholsterer

Bookbinder or print Cabinet maker

finisher

Ceramics designer-maker

Community arts worker Conservator Costume designer
Design engineer Dressmaker Ergonomist
Exhibition designer Fashion designer Fine artist

Footwear designer

Furniture designer

Furniture restorer

Glassmaker

Graphic designer

Hat designer or milliner

Illustrator

Interior designer

Jewellery designer-maker

Landscape architect

Make-up artist

Medical illustrator

Model maker Museum curator Pattern cutter
Photographer Photographic stylist Product designer
Prop maker Set designer Signwriter

Tailor Textile designer

Visual merchandiser Web designer

Look at these useful links below as well...

http://www.studentartquide.com/articles/art-careers-list

https://nationalcareersservice.direct.gov.uk/advice/planning/jobfamily/Pages/artscraf
tsdesign.aspx



https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/arteditor.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/artgallerycurator.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/artsadministrator.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/arttherapist.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/artvaluer.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/upholsterer.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/bookbinderorprintfinisher.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/bookbinderorprintfinisher.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/cabinetmaker.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/ceramicsdesigner-maker.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/communityartsworker.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/conservator.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/costumedesigner.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/designengineer.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/dressmaker.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/ergonomist.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/exhibitiondesigner.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/fashiondesigner.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/fineartist.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/footweardesigner.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/furnituredesigner.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/furniturerestorer.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/glassmaker.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/graphicdesigner.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/hatdesignerormilliner.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/illustrator.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/interiordesigner.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/jewellerydesigner-maker.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/landscapearchitect.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/make-upartist.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/medicalillustrator.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/modelmaker.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/museumcurator.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/patterncutter.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/photographer.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/photographicstylist.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/productdesigner.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/propmaker.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/setdesigner.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/signwriter.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/tailor.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/textiledesigner.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/visualmerchandiser.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobprofiles/Pages/webdesigner.aspx
http://www.studentartguide.com/articles/art-careers-list
https://nationalcareersservice.direct.gov.uk/advice/planning/jobfamily/Pages/artscraftsdesign.aspx
https://nationalcareersservice.direct.gov.uk/advice/planning/jobfamily/Pages/artscraftsdesign.aspx

Activities and Information for you

Required knowledge and skills.
Art or Textiles GCSE — B grade or above.

Or a portfolio of work to be viewed by the Arts department.

It helps if you....

e Understand observational drawing.
e Can record ideas and observations through photography.
e Visit galleries and exhibitions regularly.

Book recommendations

e Isms: Understanding Art — Stephen Little
e Access to the Vitamin range — Vitamin P (Painting), Vitamin 3D and Vitamin
Ph (Photography)

Ideas for Independent learning

e Join a weekly life drawing class.

e Do holiday art workshops to learn new skills and techniques at your local
community centres or universities like Central St Martins.

o Visit galleries and exhibitions regularly.

Ideas for day trips

Tate modern

Tate Britain

National Gallery

National Portrait Gallery
Saatchi Gallery

Victoria and Albert Museum
Royal Academy of Arts

The Barbican

Victoria Miro

Whitechapel Gallery



SUMMER PREP WORK

1) Do 10 traditional observational drawings of interesting objects or create some still
life set ups.

e Use a range of media — pencil, charcoal, chalk, paint, pen etc.

e Draw from OBSERVATION. Try some sustained drawings (1 hour) and try
some faster drawings (5 — 15 minutes).

e Work on loose pieces of paper of varying size, colour and texture.
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http://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwiH55Wqp9HUAhWL6xQKHaPeBAwQjRwIBw&url=http://art-hearts-place.blogspot.com/2010/07/pencil-drawing.html&psig=AFQjCNHnqt1eCZDqTNQUpHle9SyKPFDOQw&ust=1498215886354571
http://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwjw1Nq1p9HUAhUKvBQKHS0EAlMQjRwIBw&url=http://negarkhaneh.ir/~maede_kiaei/picdetail-130987/&psig=AFQjCNHnqt1eCZDqTNQUpHle9SyKPFDOQw&ust=1498215886354571
https://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwjjgb7Cp9HUAhXBPRQKHYiKB-8QjRwIBw&url=https://uk.pinterest.com/explore/observational-drawing/&psig=AFQjCNHnqt1eCZDqTNQUpHle9SyKPFDOQw&ust=1498215886354571
https://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwj77rDbp9HUAhXFshQKHc6-CHsQjRwIBw&url=https://www.template.net/design-templates/drawings/observational-drawing/&psig=AFQjCNHnqt1eCZDqTNQUpHle9SyKPFDOQw&ust=1498215886354571
https://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwi56pD3p9HUAhVL6xQKHbCQBX0QjRwIBw&url=https://uk.pinterest.com/explore/object-drawing/&psig=AFQjCNHnqt1eCZDqTNQUpHle9SyKPFDOQw&ust=1498215886354571

2) Do 5 more contemporary observational drawings focusing on the formal elements
— line, shape, tone, texture, colour, composition.

e Use alternative media and tools — wood, straws, charcoals, natural forms...
e Think about how to make interesting lines, marks, textures etc.
e You do not have to ‘represent’ anything.



https://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwjpl5WgqNHUAhWEXhQKHdH8CI8QjRwIBw&url=https://www.pinterest.com/ISU_DSNS102/project-30-20-10/&psig=AFQjCNG1M-3IcaeEpatQfXoQNv1Pp8E8EQ&ust=1498216152305002
https://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwiRje3xqNHUAhWFiRoKHYecDnYQjRwIBw&url=https://hammer.ucla.edu/exhibitions/2010/rachel-whiteread-drawings/&psig=AFQjCNF9APCMHAIBzhQqw2vu5tG8XtKn8w&ust=1498216313729064
http://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwintKaBqdHUAhWClxoKHYK8CdkQjRwIBw&url=http://www.art-agenda.com/shows/new-rachel-whiteread-edition/&psig=AFQjCNF9APCMHAIBzhQqw2vu5tG8XtKn8w&ust=1498216313729064
http://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwjUm_TdqNHUAhUBXRQKHa_5A7EQjRwIBw&url=http://www.washingtonstudioschool.org/artclassescourses-programs/drawing&psig=AFQjCNG1M-3IcaeEpatQfXoQNv1Pp8E8EQ&ust=1498216152305002
http://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwiVjf6SqdHUAhWJDBoKHcDbBfMQjRwIBw&url=http://drawdrawdraw-drawdrawdraw.blogspot.com/2013/10/ba2-drawing-lecture.html&psig=AFQjCNF9APCMHAIBzhQqw2vu5tG8XtKn8w&ust=1498216313729064
https://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwjg-q2JqtHUAhUBbRQKHV1wBbYQjRwIBw&url=https://uk.pinterest.com/explore/mark-making/&psig=AFQjCNFcDpKvvlqwVJzW6ydzC9aSsYoc_g&ust=1498216629160817
http://www.ubugallery.com/gallery/artists/unica-zurn/

3) Do 2 Gallery Visits. While you are at the Galleries...

e Do on site sketches using a range of media.

e Take photographs of the work.

e Write an introduction about the exhibition — who is/ are the artists, what is
the work about, why did you choose to go there.

e Do an indepth analysis of two pieces of work in the exhibition (see below for
model answers). Each analysis needs to be a side long (as seen below).

4) Watch these videos showing artists talking about their own practice. Come back
to class ready to discuss their work. What did you find interesting, what is their work
about, how do they make their work.

http://www.channel4.com/programmes/grayson-perry-who-are-you

https://www.youtube.com/watch?v=0EpnkNdYQ 0

https://www.youtube.com/watch?v=Yb303QYSXtU



http://www.channel4.com/programmes/grayson-perry-who-are-you
https://www.youtube.com/watch?v=oEpnkNdYQ_0
https://www.youtube.com/watch?v=Yb3o3QYSXtU

Model Answers for Written Analysis from Galleries
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'lsv'-; Gq"uy Visit MQHQJG 5‘+|'Ck

Huu’g Stick s an exhibition in Chulalongkemn Art Centre, Bangkok . The wum'clu'nj
Pme of tha arstworks presented was the I Jenens l‘cnht’ in Urban Australia , and (f was
wploned L, Tndigencus artists ; whe consider themgelves cont oran
Agtralian artsts, as o"uJ b thur
artieks. The showcased avtworks were cod
Anstralian h’shuj and ewlture .

former kel cdcdonsd:m ad wrban I 1genous
o) and poli tical ommentanes on conterpornny

This piece presents three panels of Pluhv’rlvl\; of one subject, wheis Hunting Ground 1, 2 £ 3,20}

the artist himselF. In the Hiree photographs, M—W Christian Thowpson
fhere 15 & constant plaim buk\,roud and thare is lit¥le change in the Message (Hick
compagition of the photographs ‘in that the subject remarns in the predete Chalalongkom At Centre, Bamgkok
and his pocturs and facial exprecsion are similar, and the subject s 25 Nevember 2013
:_lsot.\t.i» the camera. Thene i5 also the use of props in the phetographs such a1 the recurrin

P Wis neck as well as & cl\n’in, lens piece that always covers one of his eyes. M
: e F lenticould have & Literal meaning, which is that these are the

RS Which we an view him, or that these are the different |enses thywugh which he views
“wesee Hus same swhject thowgh dcfferent lenges, 1t is ac though he assmas « dif fereat
we are h!l "-Nl'l\“d '"i&" ﬁl’S \'$ *llt Same person l"‘ Same hyman bunj from the
d and hic costume.

cploves here s identity, but more specifically the ability to take on wultiple (denhities
ental .V:onl*’l-\uﬂ! : g ] In other words, ke
AV i Hb&‘\\mk‘k the fugion of multiple idenkities. It is a repretentation

ﬂ\rud evident in the work of MnnJ lndtaﬂm\q articts fp.l.n,'.
arkists in the |990s, there was 4 shift fn focus to & pergona)
vch was previously more Jucmlo'ul. Aunting Ground 4,2 £ 3 are

isn Thompson has taken thege identities and Analdcmhd them with
{;hu;:lf. The ,g*hu’,lq. Yo iluh'fz was prevalent among man
is, and it 1s as though ths rtist has reconciled that stiuggle
s ha presents himselF on & conhden! manner, PYNSN
o, th era . This prece seams to be of social sgwifcance a4 it
fpeunlly of personsl significance, since the
Nes withim himgelf whi may ot always be toncordant;
\ and um],ut danhty ¥ ich he has formed.

one Mt«*, which s the difPerent lenses used. Lt

oser ook Ak the dasigns of the |enges, so I felt

o betn more credtive and rla,ﬁ.] with ks facig)
then right hand, then fo hands) because

“ﬁ“’ onal idenbty. e piece was also

o the rbv{‘:h- mired -Tace indiwduwal

y Thowpcrn, kg formed hey o wn

howerer, in ke work, he

: OK'




ﬁN AN INTERVIEW ABOUT DANNY QUIRK'S ‘ANATOMICAL SELF-DISSECTIONS', HE STA

DANNY

APH OF A MAN. HIS BACK IS TURNED TO THE CAMERA, BUT THE SIDE OF HIS
OGRAPH IS SIMPLE, THE MAN IS AT THE CENTRE AND THE FOCUS IS
K USES BODY PAINT TO GIVE A VIEW OF WHAT IS

RO LIGHTING WHICH WORKS EFFECTIVELY WITH THE
G LOOK 3D AND INCREDIBLY REALISTIC. QUIRK

THIS PIECE IS A BACKVIEW PHOTOGR
FACE IS VISISLE. THE COMPOSITION OF THE PHOT
DIRECTLY ON HIS BACK WHERE ITS ANATOMY IS EXPOSED. QUIR
UNDER THE SURFACE OF THE MAN'S BODY; HE USES CHIAROSCU
BLACK BACKGROUND IN ORDER TO MAKE THE ANATOMICAL PAINTIN
STICKS TO WARMER TONES IN HIS PALETTE WHEN PAINTING
USES REDS AND BROWNS FOR THE MUSCLES AND TENDONS, BUT EXPLIC
SHADOW WITH BLACK, AND EXTREME HIGHLIGHTS WITH WHITE, TO REINFORCE HIS CHIAROSCURO STYLE OF
PHOTOGRAPHY. IN THIS PHOTOGRAPH, THE MAN IS WEARING A CAMOUFLAGED HAT AND TROUSERS WITH A GUN
POKING OUT OF IT, THIS AUTOMATICALLY GIVES THE IMPRESSION THAT THE MAN IS IN THE MILITARY. | THINK QUIRK
HAS USED THIS IMAGERY TO SHOW THAT ON THE SURFACE, PEOPLE AND ESPECIALLY SOLDIERS CAN LOOK
FEARLESS AND STRONG, BUT THE EXPOSED MUSCLES IMPLIES THAT THEY AR

ITLY INCLUDES AREAS OF EXTREME

TES THAT HIS ART IS NOT

INTENDED TO BE MORBID, BUT INSTEAD IS ABOUT 'SELF-EXPLORATION AND AESTHETIC EDUCATION', ALL OF HIS
PIECES EXPRESS THEMES OF VULNERABILITY AND EXPOSURE. HE GOES THROUGH THE SURFACE TO SHOW THE
HUMANITY IN EVERYONE, DESPITE IT NOT BEING VISIBLE AT ALL TIMES, AND WITH THAT HUMANITY COMES
VULNERABILITY. DANNY QUIRK HAD PREVIOUSLY WORKED WITH MANY PEOPLE IN THE MILITARY AND HAD DONE
COUNTLESS INTERVIEWS WITH THEM TO SEE HOW THEY THOUGHT AND TO EMPATHISE WITH THE EXPERIENCES THAT
THEY HAD. HE THEN CREATED A HEAVILY EMOTIONAL PHOTOGRAPHIC SERIES WHICH FOCUSED ON PEOPLE IN THE
MILITARY AND THEIR DAILY LIFE ON THE FIELD AND BEING AWAY FROM HOME, AS WELL AS THE CONTRAST BETWEEN
THEIR POWERFUL, INDESTRUCTIBLE AND MACHINE-LIKE APPEARANCE ON THE BATTLEFIELD, COMPARED TO HOW
“HUMAN' AND HEAVILY GLAD WITH EMOTION THEY LOOK IN PAINTINGS WHERE THEY ARE EMBRACING THEIR
WIVES/CHILDREN BEFORE LEAVING FOR WAR. BOTH OF THESE ASPECTS ARE PRESENT IN THIS PHOTOGRAPH THAT |
AM ANALYSING. HE SPEAKS OF HOW HE WANTS TO SHOW THE 'WOUNDED'S SCREAM OF PAIN THROUGH HIS MILITARY
PAINTINGS SERIES, BUT ALSO HAS A KEEN INTEREST IN ANATOMY. AS WELL AS THE CONNOTATIONS EXPRESSED IN
THIS SPECIFIC PAINTING THROUGH THE SYMBOLISM IN IT. FOR EXAMPLE, THE GUN IN THE MAN'S TROUSERS AND THE
TATTOOS HE HAS GIVES A SENSE OF MASCULINITY AND FEARLESSNESS THAT HE HAS TO LIVE UP TO DUE TO HIS
PROFESSION. BUT WHERE THE ANATOMICAL VIEW IS INCORPORATED MAY REPRESENT THE 'INTERNAL WOUNDS' HE
S FROM ALL THE HORRIFIC THINGS HE HA§ WITNESSED IN THE BATTLEFIELD.

THIS PHOTOGRAPH WAS TAKEN BY DANNY QUIRK AF'TER.EINiSHIN_G HIS SERIES ON MEN IN THE ARMY, AND IS PART
OF HIS PHOTOGRAPHIC SERIES. | BELIEVE THI$ PHOTFG.IN PARTICULAR CONTINUES THE MESSAGE OF HIS MILITARY

P
EH
RS
Wi
N
1 TH
thf
7NN
1 PAS
oA
Y
AUST
| T
k{,\??‘.

f

THE CROSS SECTION OF THE MAN'S BACK; HE PRIMARILY

l
!

E STILL HUMAN AND VERY VULNERABLE |

|

.

SERIES WHICH AIMS TO SHOW TO PEOPLE THAT SOLDIERS ARE STILL HUMAN, DESPITE THE FACT THAT SOME PEOPLE |

MAY HAVE STRONG OPINIONS ABOUT THEHEPROFESSION, ESPECIALLY?SINCE IN IT, AS PEOPLE ARE SAVED,

INNOCENT LIVES ARE ALSO AFFECTED. HE SHOWS THE SOLDIER'S HUMANITY - 2OMY FOR THE PURPOSE ,
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o

J THINGS HE IS
ARLY, YET LEAVES
'S ON REAL

“OM HIS ARTWORK
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